
Ase Lovgren (NO). REDRAW / REWRITE / RETOOL  
 
In the presentation Ase Lovrgren will present several projects that in different ways 
discuss and investigate the right to the city, shrinking of our commons and the 
distribution and exercise of power. What are the commons and what is at stake? 
How do artists and cultural producers relate to these issues, how do they 
contemplate and act upon it inside the infrastucture of art, inside or outside 
institutions? 
The exhibition project REDRAW / REWRITE / RETOOL included an exhibition in four 
parts, talks, a book launch and a seminar set in the Swedish city of Umeå. It included 
participation by artists Artur Zmijewski, Libia Castro and Ólafur Ólafsson, Johan 
Tirén, Ivor Shearer and Chto Delat? and akcg (anna kindgren and carina gunnars), 
and was curated by Rakett (Åse Løvgren and Karolin Tampere).  
Through videos and installation the artworks engaged in questions of how conflicting 
interest groups negotiate their positions, within existing or fictional societies, on 
arenas outside of as well as within constitutional frameworks.  
For the seminar at Survival Kit 5 Ase Lovgren will present some of the artworks and 
also talk  about how the project related to the current political issues that was at 
stake in Umeå at the time. 
 
 
Josefina Posch (SE). If you are not living on the edge you´re taking up too much 
space. 
 
Josefina Posch will discuss the challenges v.s benefits of being based outside main 
cultural metropolitan areas, the interview project of artist-run initiatives in Göteborg 
during five centuries that a work group from Galleri Box conducted for the 
(I)ndependent People - Reykjavik Arts Festival (2012), as well as presenting her art 
project [crowdsourced] NOIR / Love Beyond Recognitionthat utilises the www to 
stream art installations live, offering a sustainable low-cost alternative for artists / 
cultural institutions in rural areas to have a presence in cultural hubs. 
 
 
Paula Toppila (FI) 
 
Signals – on art projects possibility to create change 
 
IHME Contemporary Art  estival  s annual art commission in public space was in      
conceived by Miroslaw Balka. Through this project Balka gave the time and the place 
of the project to the district communities of Helsinki, Finland to discuss their 
important questions. Eight communities in different parts of Helsinki learned a new 
language, semaphore flag signaling, performed their important question on the 
streets and discussed them with other citizens, politicians, city officials and other 
experts. Signals, as the project was entitled, addressed many topical questions on 
civic art projects that aim towards change: What is the change we talk about? What 
does it mean for art to be useful? How to measure that? What are the motives of the 
participants to participate and how does that affect the project? How to measure 



success of participatory projects? Did Signals create any change and if so, where did 
that happen? 
 
 
Yuila Bardun (RU). Transformations on the margins: from being beyond to working 
within 
 
Due to the lack of relevant educational opportunities and rather conservative 
cultural policy in the Kaliningrad region contemporary arts and cultural practices 
remain marginal in the region. Kaliningrad region itself can be well referred to as 
double periphery in one – a remote region in Russia and an isolated piece of Russia 
in Europe. Which strategies can be used by a public institution entitled to promote 
contemporary arts in such a context?  What does the Baltic Branch of the National 
Centre for Contemporary Arts do to overcome marginalization?  What has been 
achieved in this respect after  5 years of the institution’s activity?  What did it help 
to change on the local level? In a long-term perspective in what way does the 
institutional status help and limit compared to non-governmental initiatives and 
activist interventions? What can be a mission of a public contemporary arts 
institution in Russia today?  – These are the core issues that Yulia Bardun will try to 
address in her talk.  
 

Kateryna Radchenko (UA). Art as an Alternative Medium in the Context of the 
Pseudo-democratic Development 

In 1990s, namely with the disintegration of the Soviet Union, the countries start a 
new epoch of development and search for their identity. Some states choose to 
renovate old identity models, the others tend to synthesize 'the forgotten' with the 
new impetus from the West. Ukraine found itself between the past and the future, 
trying to flounder in the informational space where it did not manage to find and 
retain fundamentals of identity self-consciousness. The dualism in our nation 
perception can be felt both inside the country and at the international level. The 
dualism of the state level transfers this value system onto the society.      
The state mechanism that formed under the conditions of 'independence' aims only 
at internal enrichment, improvement of resources and uses the society only for the 
sake of its own development. "A one-way street" case. This case leads to the 
degeneration of 'non-popular', elitist sectors, such as art, sports and education. This 
tendency offers only two solutions to the problem – emigration or a clandestine 
revolution. I suggest considering the second variant – how the humane sector can 
function under the conditions of forced space in a specific country – Ukraine.  
Kateryna Radchenko going to examine the instances of underground art in Ukraine, 
the formation of the youth revolutionary groups REP and the analytical international 
project Revolutionary Art.  
 

 
 



Francisco Camacho (NL / CO). Group Marriage Initiative 

 

With Group Marriage Initiative, an on-going project as part of the Amsterdam 
Spinoza Manifestation (2009), Camacho petitions the Dutch parliament to open civil 
marriage to groups of citizens who would marry each other. Francisco Camacho 
seeks ways in which his work can exist within official social channels. His projects 
have been the result of long investigations and collaborations with the local context, 
inhabitants and lawyers to allow his discourse to be examined by other structures of 
society. In the frameworks of the symposium Francisco will present project Group 
Marriage Initiative. 
 
 

Dāvis Kaņepe. No time! 
 
Dāvis Kaņepe will talk about his participation in occupying a school, analysing the 
lessons learned and, together with the audience, attempting to define preconditions 
for sustainability of slow revolutions.   

“Three years ago, when I was studying at the Experimental Film Centre (Centro 
Sperimentale di Cinematografia), the oldest film school in the world, together with 
the members of the student Assembly we decided to occupy our School, for its 
administration was unable to provide answers to simple questions, the School’s 
budget was concealed, and every single process was subjected to ridiculous 
bureaucracy. When the Berlusconi government announced that due to the economic 
crisis more than 200 cultural institutions had to be shut down, our School being 
among them, we realised something had to be done. The next day it was announced 
that the inclusion of our School into this list had been a bureaucratic mistake, but it 
was too late now – we had occupied it already. This action had powerful results – we 
were featured in the national news, dozens of famous film industry people took 
pictures of themselves on our background of a personified chalk outline of a  
‘cultural’ body from a crime scene, different campaigns took place in the city, new 
faculty members were attracted, and we were meeting film industry associations. 
But three days later, despite our great successes, the united spirit of students began 
to diminish, as the School’s administration knowingly used a variety of threat 
tactiques, which worked for some of the younger students...” 
 

 
Omer Krieger. New Public Art : situations of body and state  
 
Omer Krieger will present selected actions of the performative research body Public 
Movement, and situations in public space organized by New Public Art 
School+Festival Under the Mountain in Jerusalem.  
 
How to generate political situations in public space? from quick and unannounced 
actions to large-scale public events. When the form of the Demonstration is 
understood as a modern democratic street dance, (DemChor) all political activity can 
be studied by artists, who can then create new participatory choreographies of 
assembly, new public artworks which are made of the civic body. We are the dancers 



of our citizenship. In the current situation, when public space is regulated and 
choreographed by the state, we should take public experience in our hands - as 
medium and material – and become state artists. 
 
 
Ilya Budraitskis (RU). In the search of the subject of changes 
 
 
 
Aida  Eltorie (EG). The Changing Room: Altering the Simulation of Space 
 
In light of the Seminar topic, Aida Eltorie will be presenting a short analog discussing 
the variables brought about the uprisings in Egypt in January 2011, and how it 
transformed itself visually through multiple mediums, from street art, to virtual 
media, and international exhibitions that digress the socio-political issues being 
faced in the region until today. Questioning the functional purposes behind a work 
of art, will we be presenting video logs, installations, and graffiti works that have 
captured the transformation this country continues to face day by day, learning its 
regional purpose, whilst questioning the determination of how it will end. 
 

 

 

 

 

 

 

 

 

 

 

 

 


